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3 PERSFECTIVES IIi @ETROSPECT
0ddly ensugh, this is the first time either Su-

san or I haVe done the editorial paze of FR last;
nothing increldible, but worth mentioning, it seemad.
%
4927 N The main thing you've already deduced about this

ke . A :
4%@ :;{ issue of FR is.that it's late--just about one 155u8
9) S 3 late, in fact., There's a simple reason for this=-~
and if you'tll give me a second, I'11 make one Up..s

Seriusly, the one thing that retarded the pub-
lication of FR #3 was totally non-faanish; it was
the fact that I wes student-teaching during the
spring quarter and as a result our income wgs at
an all-time low level. And with one thing calling
for money, then anvther (must of them were such -
dane items as rent, payment on the '73 Blue Beetle
and utility bills), FR kept zetting pushed back a
1little, anl a little more, until I had finished my
studont teaching, a little dribble of money was
coming in, and we could invest in paper, stencils,
ink and incidentals.

To thuse of you who assumed we had cancelled FR
after only two issues, we apologlze; we aren't go-
ing to tey to stick ©o such a tight bux-week sohed-
uie from here sn ut. though, so that hopefully
mix-ups like¥this won't happen. We're going to
call it a tentative bi-monthly and leave it at
that. i

SUSAN'S HaLF-A-PaGE: Subtitled, "why do I get stuck with the financial parts of the
editorial?”

Welve been considering ex»anding FR, making it about 26-30 pages per issue; but
we aren't sure that you'l want each issue much larjer than this or that you'd be will=
ing to pay the extra costs that we'ld have to pass on if we did so.

FR was oripinally intended to be arounl the 18-.page-per-issue range; we didn't
anticipate such a fine reader-response that would make it impossible for us to do the
nunber sf reviews we had intended in that small a number of pages. As is obvious; our
35¢-per-copy price-tag isn't making us rich--it's just lessening our fall into poverty
as we lay wut cash for each issue of FR., So &f we increase the size of FR to 26-30
nages per issue, we'd have tv raise the rrice to 50¢ per copy.

Personally, I'd just as soon keep it at the size It is--but four or five correspon-
Jents have askel that we make it larger and raise the price.

Herels the other tentative svlution--welve gotten very little response to the comic
reviews, so we're congidering cuttin: them back to half-a-page (plus the half-a-page
for 4Alan Hutchinson!s Barks reviews), thus freeing one more pa.e for book reviews, let-
ters, ectc. Comics are in a poor state now, anl th2 really notewurthy issues in any
given two-month span can usually be roviewed in half-a-pa,e, since thcre are rarely
more than two or three titles worth particular attention. Some have even suugested
that we put the comics reviews in a scparats publication--a four->r-six page zine to
be issued approximately once a month. That'!s another consideration--if we did that,
the cost-par-issue o>f our comics reviewgine would be 6/81 and we'!d have even more
freg space.here. So let us know next time what you prefer--fewer comics reviews, no
comics reviews, a separate zine, preserve the status quo, or what.

Byt whatever you do, write. Your letters are the highlight of each issue for us
s> lontt let us down. . i



THE JaWS THaT BITE, THE CLAWS THaT CATCH
g I// 3 Michael Concy (DAW UW1163 -- $1,25)
f\ ) ‘-/) S
— - N ~.\‘,_,) Michael Coney's latest novel is yet another
of those Looks with a title borrowed from
the "Jabberwocky;" however, that won't be
why you remember this book once you read it. Post-reading ruminations reveal that
there's a lot more to JuWS (Not to be confused with the best-seller) than meets the
eyc. -The main theme of the book is Coney's idea of how crime will be punished and jail
§entcncos will be scrved in the very immediate future, He presents a very feasible--
in theory--solution to the overcrowding of prisons in which criminals arc treated as
slaves and can be tonded to any free man willing to pay the fee for bondage and take
the risk of having a criminal as his servant,

' The second theme of JuWS is that of a society which makes frequent use of a nation-
wide organ bank for any major emergency and quite a few (it is later revealed) clandes-
tine uses by the rich. One of the stipulations put upon a prisoner who is bonded is
that he must act as a "spare parts man" for his wner should any accident befall him,
In case of the death of a free man, the bonded man is automatically freed,

First Michael Cuney sets forth his proposals about the penal system and then he
shows us how these seemingly better methods can be just as bad, if not worse than the
old ones. There is a great deai of resentment and hostility boeiween most bonded men
and their free masters, There is always the threat of an accident vccuring and the
bonded man being called upon to make a donation of one of his body parts. This factor

I . - s (R a _’\

rather outweiphs ths reduced prison sentence bondage carries with it, making the sys-
tem somewhat less than the success it is supposed to be. There is also an crganiza-
tion called the Foes of Bondags which makes things tough for the bondage system. It

is at this roint in the novel that some of Coney's so-called male chauvinish begins to
show through; the Foes are comprised mainly of women who do rather an inept job of
demonstrating against bondage and generally manage to turn the organization's presidency
into a popularity contsst. Then things get nuch better when the hero, Joe Sagzar, be-
comes the Foes' only male member and shows the ladics how things should be done. I say
so--called chauvinism because I haven't yet decided whether Cuney really believes in the
things his characters say and do, or he is having them do so because his movels call

for such characters. Right now I'm wil%ing to give him the berefit of the doubt.

Towards the end of the book the secondary theme of misused organ banks becomes ths
major theme and wo are troated to ail the grisly examples of how the system can go
wrong. People are imprisonzd for wminor crimes and forced to give donation after dona-
tion until they are little more than lumps of scar tissue w1th all useful parts long
gone. Through Sagar we get a look at hcw the system operated from the indde where

people are classified not'in the msual ways, but as to how many organs they have left
to donate. In fact, the whole concept begims to go sour as people who are rich enougi
or who have envugh influence begin to use the organ bank for cosmetic purposes.


ins.de

Aside from the two outstanding issues of JaUS are a number of other interesting
ideas Michael Coney intruoluces; the dcvelopment of sca creatures into landgoing,
oxygen-breathing pets to replace the standard cat aznd dog pets which presumably have
been destroyed in some world-wide catastrophe, This, by the way, is my only gripe with
the book: Coney is not very clear about the disaster that is hintel at as having oc-—
curred in the ncar past, There are also the slithe skins obtained from alien animals
imported anl raised vn Earth, which change color according to the emotions of the hu-
mans wearing them. And for the sportsminded there is an evolved and more dangerous
form of today's hang gliding. There are a lot of ideas packed into 191 pages of JAWS
and all are developed satisfactorily. I suggest that THE JAWS THaT BITE, THE CLaWS

TH.T CaTCH be placed immeliately on your reading list for 1975. -~shb
000 o0o 000
PIERS ANTHONY WRITES: (3-30-75)

"ih, yes. I am rcturning that book to yuu by book-rate mail ((TWILIGHT OF BRIAREUS):
and thanks for letting me seec it. As you know, my curiosity was to ascertain what the
common elements misht be, between that and RINGS OF ICE, since you matched the two
books so closely. Now I can offer a skeptic-eyc rabiocnale of your tastes. (You may
not wholly like this) RINGS, of course, is an end of the world novel set near your
home, involving uhusual people. TWILIGHT is an enc~of-world novel set in England
(which, coincidentally, is where 1 was born'. The coamon element is this: the focus
on pregnancy in trying circumstauaces. You, as a yoeuayg cuuple, would naturally be in-
terested in this, and you have cither strugzled with it consciously or suppressed your
concern. It is a worthy concern; my wife and I a-rs= that the most significant change
in our lives occurred with the birth of our first cnild., HMore significant than marriag:
itself... Every moment, literally, of the' dey and night, we had to know where the
baby was and how sho was doing. Anyway, thks is an aspect not much seen in scicnce
fiction, perhaps because the authors are mostly men who leave children to women (You
will be interested in OX, third in OMNIVORE/ORN trilogy: same reason). Too bad.
at any rate, children are well worth while, and worthy of attention in any novel,

"But as to why Susan preferred RINGS, while Cliff preferred TWILIGHT: this is only
natural, Take a y ungish teacher whose students are teenagejiirls have been known to
exert their wiles to obtain better grades from their male teachers, and teachers have
been known to run off with students., Speaking from a certain limited experience, I
can say that teenage girls can manage to show off surprising amounts in the classroom
by the way they cross their less (ankle over knee) and lean forward. Their minds may
be immature, but not the: : budies. The notion of being exposed to all that does not
Lother the average male--but 1 cCure say it might Lother the wife of that male., Thus
Susan, however open minded and tiusting she may Lo (and I speak as vne whuse wife has
never evinced any such jealousy or distrust, ever), still would be likely to be subtly
turned off Ly a novel in which the protagonist deserts his wife to take up with a stu-
dent., It simply is-not an attractive scenario for the wife.

"i11 right, all ripht--I told you you would not necessarily like my ccmments,
TJILIHT is an intriguing novel, suffering some disjointedness in the latter portion,
a bit slow in the center, a bit over-concerned with the traditional male sexual fan-
tasy of young, protty, universally available girls (;irls are simply not that way in
real lifes-the male is :enerally much more conscisus of sex than the female) but cer-
tainly worth reading, I think its appeal for you must be largely owing to these par-
ticular elements that are on your consciousness, rathor than any great amount of merit,
hwovar, and co I suspect is the case with my own novel, Which is what I really
wanted to know. The novel can appeal to the particular concerns of thegreatest number
of people is the prizewinner,,.but neither of thesec will o fur, I think.

WOh--and a bricf remark on PROSTHO PLUS: no, I've never been a dental student. That
serics started when I had $2,300 worth of dental work done, and I determined to make
it up by adagting it to fiction. So the agony of my mouth became the novel, yes even
through the squishy tooth and the cventual need to have half the job redome. I was



"Horsefeathers,”" and it happened just that way., I aave done several more storises in
that series, but n> one will buy them, &awe story as it was the first time: the ed-
itors are convinced there is no market for this ert of thing, despite the wide suc-
cess (vnce I did squoeze it into print) of PROST.IO PLUS. Editors are that way, and
they don't seem to learn from experience. In a rclated connection: the "no taboush
editors, except for Harlan Ellisun, are often the worst of 2il, refusing even t» recoug-
nize their tabuos but rejecting on the basis of them anyway. Grump, grumble...."

Cliff and Susan comaent: I would imagine that children/presnancy concern all young
couples, and we wouldn't claim to be an exception. We are
less-than-eager t. have children in the near future (next ten years), and possibly
will have none at all, Perhaps that is why ws both enjoyed RINSGS OF ICE so muchj; the
female character attempted to stand up for her ri ht to remain childless becausc sine
wanted it that way.

B.th of us still maintain that TWILIMHT and RINGS arc both very good books, doing
fine things with believable characters in catastrophic situations. 1 think that's the
st important factor in RINGS; those people are real, painfully so, with all their
fears, quirks and oddities. Very few authors have created people that believable in
science fictiom,

000 0o0o 000

THE MOTE IN (OD'S EYE. Larry Niven & Jerry Pournclle (Simon & Schuster )(SFBC)

Any book with a blurb like this catches my attention immediately: "Possibly the
finest science fiction novel I have ever read"--Robert Heinlein. Let's face it; when
russibly the finest SF uriter says tais is possibly the finest SF novel, you know it
has to be great, richt?

Well, it is; sort of. THE MOTE IN COD'S &YE is the finést tribute to space uspera
and to Holnkuln 5 juvenile adventure nuvels, because that is procisely what the nuvel
is. EBxcept for its lensth, this could have been a 1950s Heinlein juvenile, and it
would have bLeen a good one. It's no wonder that Heinlein liked it so much; it must
be intensely flattering tu see two taler:teld authors mimicking your twenty-year old
fiction.

Rod Harold, Lord Blaine, is made captain of his warship, Macarthur as the novel
onenss quite auru;tly, he is sent to ;nvcstiﬁgtc a strange ship entering his range
from a distant system. The ship i accidentally destroyed, but its orizin is traced
%o a rezion of space known as The Mdt@, blalno and his ship are sent to find the
home planet of the ship, and they <o just that. The contact with the Moties is strange
anl uncomfortatle--obviously, something is beinp withheld, but what? That what lwads
us intu an adventure classic, a bock that should remain popular for years and years.

Is it good? Very much sc; but the problem is, "Is it award-winning SF?" I doen't
think se, primarily because it cumes too late., This is epic SF, star-spanning fiction
of the most grandivse sort, and is incredibly enjoyable. But it succeeds so well be-
cause it doresn't set sut t5 do all that much; it's a situatisn-book, plain and simple,
and that's all it concerns itself wiutn. We get few glimpses into the make-up of tae
suciety of 3017, we get no deep looks into the conscicusness of the characters; what
we do get is great, but it's not enouvgh, ftiora than anything else, this ds a torow-
back, a nustalgic tribute to the SF we remember s) fondly but never see any more, I
only hupe it doesn't start a trend back to this sort of fiction--while MOTE IN (0D'S
EYE is very good, it would only take two or three more bovks of this sort from 3ig
Mame Writers to flood the "market," reader-wise. It's like divinity; it's fine cvery
now and then, a rare treat, but two or thrce pieces, one after ancthor, mske me nanu-
S5¢UUS,

Don't pass this up, though; while it may or may n.t be award-winning ST, it's def-
Zititely fun reading. -~cb



TIDE. Zach Hughes (Berkley Medallion N2813 -- 55¢)

; The first Zach Hughes book I read, SEED OF THL G0DS, impressed me enough %o con-
vince me to buy this book when I ran across it. tugzhes is a competent writer, consist—
ently readable and with a style clear and coneise enough to remain in the bac kground

as you read along, yet not bland enovgh that you fail to notice it. So I bought TIDE,
even with its atrocious packaging (the cover is definitely unattractive--from a foot

or so away, it has a tendency to blur into one monotonous aqua blob), and settled down
with expectations of a pleasant hour'!s reading., Once again, Hughes didn't disappoint

me.,

As T've made perfectly clear in previous issues of FUTURE RETROSIECTIVE, T'm a
sucker for a well-done catastrophe novel. This, quite simply, is just that. Mutated
dinoflagellates turn fish in and around a government installation (called ¥surprisex
Tide) into herserk killers, attacking one another as well as unwary swimmers and/or
fishermen., It turns out that the same hyper-aggressiveness is carried over into-~people
who eat the fish--and you begin to get the picture.,

Hughes does a superb job of descriting the vicious brutality which results from the
dinoflagellates; the book is a resl tmnsion-causer, My main complaint with the novel

is the very, very wouk ending (that sesms to be a problem with a number of more recent
ctic situation, but the real prob-

novels); the characterz pass theough a tense, climz
lem is never rescived for the peader (nor for the ietional world of TIDE). Another
flaw is the lack of clarity comceraing @ character's physical handicap; at the climax
of the novel, Tusk flips an artificial foct that hial only been mentioned in one other
part of the novel, Very mattor-of -iactly, and no Goubt many rcaders were quite confused
as to exactly what was happenlng.

Weak points notwithstanding, Zach Hughes writes competent SF with a flair, and TIDE
is solid, readablc SF, worth your tims and money. --ch

THE TRANSITION OF TITUS CRCW. Brian Lumley (DAW UW1l73 -= $1,50)

T like the writings of H.P, Lovecraft; while not a superbly talented wordsmith ,
Lovecraft produced some of the nost memorable horror-SF fiction ever written. In
his Cthulhu Mythos storges particularly does his flair for themacabre stand out. This
aovel is Lumley's second from DAW in the HPL line, dealing with the creations in his
liythos, so it already has a lot going for it.-

And Brian Lumley managed to blow it all, I could
not believe it--I wanted to 1ike the book, I wanted
to write this review ard rant and rave and scream
nbuy it, buy iti" And I can't; because in all hon-
esty, this is a weak, uneventiful, (shall I say it?
Yes.) boring novel.

THE BURROWERS BEWEATH, Lumley's firgt novel, was
strong and competent. This novel is a sequel to that
book, concerning itsolf wibh the return of Henri-~Lap~
rent de Marigny and Titus Crow, ten years after thelr
mys terious disappearance. Lumley fails, though, by
trying to present the novel as a series of fragmented
notebooks, recordings, etc. The entries are gappy,
irreguiar, agd just as dull as a genuine journal
would probably be. And 252 pages is far too much for
this sort of ideca; had Lumley cub his novel consider-—
ably and tightencd it up a bit, he might have had
a success. As it is, this novel is a dismal bore.

T recommend his first novel, and for the real Love-

7 craft fans I recommend Colin Wilson's MIND PaRASITES;

but I recommend that anyone and everyone pass it up.
--cb



Hugh.es

MICHAEL BISHOP WRITES: (L-12-75)

"Thanks for the two letters, the issue of FUTURE RETROSPECTIVE ard the copy of
Tiptrects book...

"Forty copics of FUNERAL sold at one store? Good lord, I'm flabbergasted, Do
you know that I haven't aven seen a Copy °on a newsstand, anywherc? As a matter of
Tact, I don't cven have a copy of the book at the present; someone we scarcely know
prevailed upon us to borrow the only copy I had upstairs here and so far hasn't
returned it. That copy also contains all the corrections I want to make in the
sccond edition of the book, if there ever is a second edition.

"CROATOAN Ly Fllison? Godawffulll. I don't think even that "Ellison-drive"
would have saved this one; itfs ono of the most ridicalous concepts for a story
ne's ever pushed over on his readers, phony as a rubber nosc. However, the novel
running in F&SF now wakes ths magazine worth the price, I think; espacially when
you consider that a buck's now the going price for just about all the magazines.
THE STOCHASTIC MaN'is fine low-hey work, and I'm waiting for the third installment,

>
"I've just finished a novel, and I've spent seven hours today typing on the
final draft, as Ive done for the past threo duys, A scoep of sorts for you; it's
entitled STOLEIN F4ACE3, and I'm hoping it!s going o got me out of debt soun, Not
a great book, but better than competent, T thirnk, Kesp your fingers crosseda.,.!

Susan comments: CLiff was utieriy disgusted with CROATCHN, but it didn't offend

my aesthetics all that much; while the plot was very flimsy, the
force and style made the story adeanate for casual reading. I was quite surprised
to sece it reprinted in a Big-tiase Men's Magszing.

oCo oo 00o
RED TIDE. D.D. Chapman & Deloris Lehman Tarzan (Ace 71160 —- $1.25)

For anyone who {a) is blind, or (b) never pays atten*ion when passing the SF
racks, Ace has brought back their cnce-popular Science Fiction Spegcial series in a
new numbered run. The numbering is a clever gimmick--it appcals to those of us who
have just cnough collector's instinct to try to keep up with numbered series,

- RED TIDE is a competent, cngrossing novel that well-deserves t2 be in the Special
line, The novel deals with life in Cobb Seamount after the powers-that-be launch the
attack-that-shouldn't-be. The plot is siroag, but the writing is the real attention-
grabber; it's gripaing fiction, carrying the reader along all the way through. Chap-
mon and Tarzan don't bog themselves down in purple prose; they write crisply and keep
prosaic style out of the foreiront,

I notice that more anl more SF novels are painting bleak pictures of the future;
it's not a new trend, but itts teking on omincus proportions nowadays. The stats of
numanity is shaky in thls novel; it shows a grim vision of numanity unable to work to-
gether for a common cause--survival of the Scamoun®--and unable to see a logical
course of action. Frankly, I find this kind of novel, with its recognizeable charac-
ters and believable interacticn, more frigitening than the most spectacular tales of
nuclear or scological catastrophe, Don't let this one slip by you; it's a must-have

for any avid SF fan, ~-shb
4IKE GLICKSOHN WRITES: (L-21-75)

"Thanks for sending me the second issue of FR, While ths is not the sort of fan-
zine I'm likely to respornd to at length, I did enjoy reading throupgh it and I commend

7ou on handling an ambitious undertaking rather well... I hope your ovwn fanzine is
Goth personally rewarding and a source of good free stuff from the publishers,



"You don't memtion in your review of Walter Drosn's DARKOYER booklet that he is
MZB's husband, and while that may not be germanc, i S

it should at least indicate that the authoress
herself was probably happy with the volume which
makes your own nezative reaction a little sur-
Prisinge.s

v

"You scem to have gotten a goodly amount of
response from the authors you discussed in #1,
and that strikes me as about the only reason
one would want to undertake the task of a
reviewzine, Good luck,"

Cliff comments: You know, there was a very
good reason why I didn't

mention Breen's being MZB's husband; namely,

I didn't know it. It explains a lot about

the lack of objective material--Harry War-

ner's letter elsewhere explains even more,

and my only question is, "“hy does everyone

tell me these things after I put my foot in

my mouth?" Oh, well; those tire-rubber sandals

taste just about like the cheap steaks you get at Bonanza. ¥*chomp, chomp

00o o000 oQo

ZUDLESS VOYAGE. HMarion Zimmer Bradley (Ace 20660 -- $1.25)

This book was a certain "must-read" as soon as I came across it; first, it!'s by
Yarion Zimmer Bradley, a personal favorite, and second, it!s the third book in the
new Ace SF Special serigs,

TDLESS VOYAGE is very, very reminiscent of good Heinlein, particularly STARSHIP
TROOPERS. Not in plot, really, but in drive; Bradley reels out a superb tale, and
through the eyes of her protagonist, Gildoran, we see the life of an Explorer, the nec:
last of a dwindling breed of space travellers who spend their lives searching for in-
habitable planets to set up teleportation stations. The Explorers are loshng their
dedication, beginning to lose their sense of purpose, and we see it all through Gil-
doran's eyes. The crew of Gildoran's ship, Gypsy Muth, is unaccustomed to the idea
5f failure--their entire life is geared to success in an extreme~—-and by the end of
the novel, their dedication is totally, irrevocably real to the reader., Bradley has
created strong characters and clothed them in a firm plot, but the most memorable seg-
ment of this novel is the purposefulness of these heroes of the future, their devotica
and their love of space. It's the strongest themc in the book, the outstanding theme,
and makes ENDLESS VOYAGE the finest release in Ace's reincarnated SF Special serics.

~-cb

THE EICHTY-MINUTE HOUR. Brian Aldiss (Leisure Books 2372K -= $1,25)

At first nibble, THE EIGHTY-MINUTE HOUR doos not seom to be a serious novel. It
is peopled with characters like Devlin Carnate, lonty Zoomer, and Choggles Chaplain,
any of whom, as the story progresses, can be expected to break out into full-fledged
song-and-dance routines on the slightest of pretexts. No kidding. Once every couple
of chapters, Aldiss forcgoues prose for a few stanzas of catchy lyrics about the
philosophy of determinism (or some equally tuneworthy topic) that you can imagine be-
ing set to music by Jercme Ragni.

After 2ll, the subtitle is "A Space Opera."

I, a serious sort of reader, was put off to a large extent by all this flippancy,
tntil I began to realize what the whole idea was, THE EIGHTY-MINUTE HOUR is told in
first person, but unlike other books in which that perspective is employed (such as



THE MOON IS A HARSH MISTRESS), this is not a simple narrative; Aldiss's speaker does
not confine himself t5 a mere recording of cvents. The notion is that the narrator
instead of being just a rugular guy involved in souwe cexciting things, is an aspiring
novelist who is rewriting his' personal experiences for a commerical audience in 1999.
Bearing this in mind, it makes a guud deal of sense that the book should be replete
with anything, even song-and-dance, eccentric metapnors, bewildering humor, and over-
tunes of the most outrageous writers of the 1970's.

Once I got the premisc figured out, I was able to enjoy the stury. Then my only
worry was that the complexity of the style was going to overpower anything aldiss
actually had to say. #Much to my surprise, the excessss of style were vindicated by
a substantial core of meaning, so that I finished up feoling completely in trnc with
the author's objectives, and as if I really owed it to the book to read it again.

THE EICHTY>MINUTE HOUR.is an elaborately well-written novel that any science-

fictisn fan should enjoy. ~-Stven Carlberg

(0106} 00o 00o
WEIRD NOTE FROil GEWE WOLFE: (L-13-75)

"Thanks for sending the smaple issue of FR. (4 smaple issue is one the Postal
Ser¥ice has poured on pancakes.) You were riht, it looks like something I will
be interested inj and so since you did not include a threatening note I will in-
clude one of my own--a $2 chack, (If the check carries a rcd "ecs" you must send
me five and a half issues or more or I'1l sus. If it carries a green "ecs" I will
come to GA and set fire to 621 Olive., If it carries a black dot, I'll send a blind
pirate after you.)"

EDITOR'S NOTE: The blind pirate came around here and we sold him (cheap) ‘to a nesar-
by Long John Silver!s franchise, We aren!t scared of you... 3

LETTER FROM WADE GILBREATH: (L-11-75)

"I always feel that when I write any type of letter of comment, I have to try
and write it as though it were going to be published. To hell with it, Here are
my obser¥ations on FUTURE RETROSPECTIVE #2.

"ps I told you before, I thought the first issuc was an excellent beginning,
This second is much Letter. The "Geis Format" is the format for a review zine.
(I hope the comparison hetween FR and TAC will so no further., Your zine is your
own, and any compsriscn of content hetwesn iae wwo would be ludicrous,) I read
the whole thing a% ona sitwing aud was pariicularly impressed by the pacing you
got from reviews, 1otz s, and editoriul comaents, It flowed,

"I thought the quality of reviews in FR #2 was better than in one. They were
_more cohesively written and had more critical content. It seemed a number of the
reviews in FR#1 were content summaries with a short pro or con recommendation. With
this second issue ymu are getting more into what you feel are each book's strengths
and weaknesses."

"I would have thought you would have had a review of idichael Bishop's new bouk
in this secund issue. I have a copy but haven't been in the mood to read it yet.
Sue Phillips panned the book in her fanzine, WONDER POINT, so I'm looking furward
1o your opinitN...." '

Y, u mention Nino's visualization of Ellison's "Repent, Harlequin..." How is
this for grandiose acclaim? I believe this piece is the single best graphic story=-
telling I've ever seen. I want to rqve, jump up and down, exclaim to the world,

IT IS 4 PERFuCT TING., Let's see, how else. Nino is a GENIUS! Well, better quit
this before they take me away. 10



"FR does read like your apazines and that is isfinitely a compliment. I'm
recommending it to all my Birmingham area friends with an interest in SF. Also,
you'll be getting a continuous stream of art if you can use it, I want tc give
you all the support I can on this,"

Susan comments: There was a superb reason for ovur not reviewing the Michael Dish-
op book from Ballantine; distribution on Ballantine books aruvund

here has been non-existent since February, and thus far we aren't getting review

copies from them; we finally located a copy, though, as the review in this issue

attests, That's also the reason we haven't reviewel the new Tiptree bo ok, nor

any of their cther releases., *Are you listening, Ballantine?:# .

We printed your final paragraph so that years from now, when we're pubbing IR
#386 and yuu gripe about having to do all this art for fres now that you're a Big
Name Artist, we can just show you those lines, glecat, and demand another page or
two of spots, You've suld your soul, Gilbreath...

000 o0o 200

TIME WAR. Lin Carter (Dell 8625 -- 95¢)

According to Lin Carter, this book is a semi-pastiche of AlE, van Vogt--whom I
like. According to Cliff, it's graced with a Frank Frazetta cover, which I'm supposed
to like,

Par for the course; I donft like the cover and if this book is a tribute to van
Vogt, it's. a left-handed compliment.

According to Carter, this plot-line resembles a van Vogt plot-line in its intrica~
cies. A4s far as I could ascertain, it's far clossr to another of his countless Dur-
roughs pastiches, minus the sense-of-wonder. Van Vogt uses as a prime theme of his
fiction the idea of the human forced into a situation of change, with everything rest-
ing on his ability to accept the change, act with it and utilize it. Witness J ommy
Cross, witness Gilbert Gosseyn--then witness John Lux, the protagonist of TIME WAR.
Van Vogt works very well with the characters at a mental level; but in Carter's book,
the her» never worries more than superficially about his ability to teleport himself,
he never seems to realize the immensity of it, and he gets himself immediately involved
with a simplistic battle with some simplistic forces of the future (and if this is
where Carter sees our technology leading us, I pity anyone who may exist 200,000
years from naw)., All the plot complexities are superficialj it's as if he wrote the
book in his usual manner, then decided to complicate it by adding plot frills and
lacing it with ornate ribbons of complexity. It louvks complex superfficially, but
the complexities fall away upon careful oxamination and you end up with a slightly-
less-than-fantastic version of Carteris UNDER THE CRREN STaR.

And before all you Frazstta fans bombard me with letters telling me what 19 do
with my opinions, let me cxplain that there are numcrous reasons for my disliking the
cover. First, the foregriund is very monotonous in color, and the backpround is ex-
cessively bright. Socondly, the cover looks far toc much like one of his countless
ERB covers and less like SF (of course, perhaps the astute Frazetta saw through the
pretense and recugnized this book for what it really was). And finally, thecover
could have been reduced more and the entire effect would have been improved. Unless
you're a Frazetta completist, pass this up. If you're a Carter completist--well,
pass it up,anyway if you can, -~-shb

2018 4.D. OR THE KING KONG BLUES. Sam J. Lundwall (D&W UY1161 -- $1.25)

Dom Wollheim has put this book in pretty good company when he compares it to 198L
and A CLOCKWORK ORANGE., I was a little apprehensive, in fact; after reading Lund--
wall's BERNHARD THE CONQUEROR, I rcally expected these hikh-class comparisons to be
so much publisher's hype.

Maybe it is a little hype, but not so much as I expected. 2018 A.D. is an honest
appraisal of future society in Sweden as Lundwall extrapolates it--and even more im-
portantly, it says a lot about humanity ihself L3 years from now, Lundwall is wry,



satirical and entirely to-the-point in his visions of socicty--anld for those of you
who have any doubts as to the validity of bis projections (not tu e confused with
the truth of them--~-while no une can know whether or not they're going to be true,
we can judge their validity right now by sceing how logical they appear to be when
viewed in rélation to present life), Lundwall ends the book with chapter-by-chapter
footnotes, referring you ts articles that led him to write tke book.

The vehicle for giving us this peek into the future is a2 fine one; an advertising
azency is looking for the first girl born in the first minute of the 21st Century.
Finding hsr proves to be a bit of a problem, though, because no one knuws exactly
where to find her--or, for that matter, exactly who she was. Her computer files are
virtualiy bare, and all they have t» help their search is her name,

Dun't fail to read this one; you!ll get your muney's wurth in entertainment and
sericus thought sut of it. Pay particular attention to Arno Schmidt, the author of
Zettels Traum, the longest, msst obscure novel ever written--a claim to fume. is merely
finishing the book, and no one understands it. And this is only one example of Lund-
wallls sharp talent for thought-provoking writing; and the book is fuul of dozens
more. It might be a little ocut of its class with 198L and 4 CLOCKWORK ORANGE, but nct
that much, --cb

THE OTHER GLASS TEAT. Harlan Ellison (Pyramid 43791 -~ $1.50)

Everyone with an interest in manipulation of socicty should read this bouk., Not
just SF fans; everyone., Ellison is a brilliant critic of television, its effects:upon
us, the manipulati on of the public by the medium and the ultimate mind-rot *hat tele-
vision is leading us to.

For those of you who lived a sheltcred life and thus are unaware of the crigins of
the book: from 1969 to 1972, Harlan Ellison did a series of columns for the La Frce
Press and ROLLING STONE cntitled THE CLnSS TE:T. The first year's worth of columns
were collected anl printed by Ace in 1971; but for sume reason (and Ellison admits he
can't be sure why, but he attributes it t> administration pressure) the book had a
sta rering number of returns (even while people avidly searched for the book) and this,
the secund volume, was never publiched from Ace.

Now it's three years after the final col-
umn was originally published; the first vol-
ume went back into print from Pyramid early
this year, and THE OTHZR GLaSS TE«T is out
at last. 4s I said, everyone shovld rcad
it; but the Ellisun fan is going to have a
grand time with this; it's pure Ellison,
ranging from abrasive to conteunplative to
angry to apologetic to kind-~but it's 100%
Harlan, and you!ll find it almost impossible
to put this one duwn.

And as a side-note, let me adl that Pyr-
amid is publishing a numbered series of (::/—
Eilison books, new and old, of which tais
is the fifth., This is the most important
repackaging >f an authorts work to occur
in SF in quite a while, and I urge everyone
%o tuy the books, read 'em, and let Pyramid
know you enjoy it. Keep yuur eyes open every

menth for the newest release--a lot of new ,,::

or long-out-.f-grint titles are scheduled W~

starting next month, and you have oniy your- |

self t> blame if you miss them (unless you 1o

have a rotten distributor--but if that's thke
case, mail-orlder the books or something, but
get them). ——2b



LETTER FROM THOMAS BURNETT SWANN: (L-22-75)

"I was very glad you wrote, because I had lust your aldress; I managed to misplace
FR #2. I thoroughly enjoyed your review of THE HOT WOARLD (Thank you for not liking it
as well as HOW ~RE THE MIMHTY FiLLEN. It duvesn't even come cluse)., Like you, I don't
feel at home in the 18th century, and I only set this novel in that period because
Thomas Chatterton, a sort of pre-Romantic admired by Keats and Wordsworth, liveu then.
But I hurried my people into the fcrest as soon as possible., Those 18th century draw--
ing rooms strike me as stifling. It's hard to generalize about a whole peri.d, but I
d5 think that you can say that in general the 18th century was smug. Poets and phil-
osorhers and cven architects thought that they knew exactly where everything fitted,
aven God, and of course they gave themsclves a very high rank, just a little below
the angels, For me at least, the Romantic Poets had to come along to save English
literature, Who wsuld take Dryden when he can get Keats or Colerildge?

"You have no idea how much I appreciate your taking the time to seek mg out in my
oceanic eyrie, and you are gracious to compliment wmy apartment, what with all those
movie books scattered over the floor, Yes, I did decorate it myself, I like to decu-
rate a place and then mess it up with bocks and papers and such--disorder in a larger
order, a sourt of microcosm cf life, I suppose, Shirley Temple Black said a few ysars
ago that an apartment ought to rof‘oct the owner, and that's why it's hard to under-
stand people who call in a decorator and tell hiam to plan evenythlng for them. Thay
et something perfect and cold--the sort of place where yuu 'ro afraid to sit on cer-
tain chairs for fear they might break,"

Susan comments: The 18th Century may have been a bad time for poetry, but you must

admit that the prose of the era was quite distinguished, After all,
virtual contemporaries 5f Dryden were Defoe and Swift. But yes, it was a wasteland
in there until the Romantic Puets came along.

The second paragraph really doesn't hzve a direct tie to FR, but it says an awful
lot about Tom Swann, su we ran it. For those of you who wonder what he refers to; we
made a recent trip tu St. xetersburT/Clearwater/SJuthcrn Florida, where we managed to
look up Tom, as well as Piers anthony and Alan Hutchinson, Tom's apartment is as per-
sonable as Tom himself, and very impressive. .

Finally, Tom failed to mention that he has some novels Jdue out in the next few
months, DAW has THE MIRIKINS OF YAM due out late this year or early 1976; Ace is due
to put out TOURNAEHNT OF THORNS about tho same time. Tom was finishing up a buvk a-
bout Republic Studin's major actresses, entitled THE HEROINE sND THE HORSE: REPUSBLIC!S
LEQDING LADI&S, when we visited him, which explains the reference to movie books. 4nd
finally, Tom is wrking on CRY SILViRBELLS, a prequel to THE FORsST OF FOREVER. For
the avid Swann fan (like ourselves), the next year ur so should prove rewarding,

({And we had to get 2w neus from FOSFAX, PO Box 8251, Louisville, KY L0208--12/41;
Tum's modesty prevents him from sounding off about his upcoming books))

LETTER FROM JODIE OFFUTT: (5-2-75)

"Hey! Thanks fur sending FR #2!% I like it, I like it.

"Yes, you should sign everything. I was so busy (while reading it) trying tu figure
out which of you wrote the editorial that I missed parts of it. Surely you don't want
that,

"I'm anxious to sce Joe Green's STuR PROBE, too. If it is the same story, there is
a female in it whose name is Jodie. My name became the title character in a Cleve
novel, JODINARAH, and it was Josie in THE CASTLE KEEPS. Very flattering of Joe; ncat,
With a Jodie in it, how can STAR PRO3E miss?

T guess I'm just a sucker for disaster movies., I enjoyed TOWERING INFERNO. So
it's all been done before, So the acting isn't much. So what?! The kids and I saw
it and during the first ballroom scene one of the boys leaned over and said the whole
dance floor would turn upside duwn in a minute. The other said no, it was oing to
run into an iccberg. 13

"I told them both tc shut upi®



A KNIGHT OF GHOSTS AND SHADOWS. Foul Anderson (Doubleday) (SEBC)

When Poul Anderson is writing serious ncvels, I e¢njoy his work immensely. But when
it comes to such series as Nicholas Van Rijn arnd/or Sir Dominic Flandry, I'm left cold.
Some authosrs are vnable to interast me with anything but their repgular-series stories;
somg, like Poul Anderson, bore me with their resudmr series writing yet at the same
time proluce outstanding unconnected novels (4nderscn's TAU ZERO and THERE WILL 3E
TI.E are examples of fine single works),

This is a Flandry of Terra novel (Ao I detect cringing amung the readership?); and
yves, it bored me. The synopsis sounded gocd; Flandry was to locate and thwart a fan-
atical underground movement before things went too far and the entire planet fell. To
aid him in this he had purchased a slave, Xossara, who hal been captured in a prior
attemst tu uverthrow the government.

The primary problem in the Flandry novels I've read, and particularly in this one,
is that too much time is spent on useless character development and minor Jetails of
Flaniry's life. I find the devel pment of Flandry less-than-satisfying; more than
anythinz else, he resembles a character taken whole-cloth from a satire and thrown:
into a serious situation. It doesn't mesh, really, and that's the crux of the prob-
lem. Had Anderson developed this same situation as an unconnected novel, he might
have saved it. Bub as it stands nuw, it's a flop for me.

if you like the usther Flandry of Terra tcles, you'll probably go for this one. Ii's
not anderson's best (novhers near), bhough, so if youtve never read anything else by
him pass this one up-~it might ruin your appetite for his genuinely fine fictiun.(lk

A FUNERAL FOR THE EYES OF FIRE, Ifichacl Bishop (Ballantine 24350 -- $1.50)

Every now and then, a novel comes along that creates an alien culture so well that
you can't forget it, DUNE was one such novel; LEFT HAND OF DsRKNESS was another, And
this first novel by Michael 3ishop is the most recent example of such a novel; it's a
literary tour de force, a heavily introspective novel that offers a disquieting look
at mankind's tendency to oppress cther men by denying their cquality, their humanity.

The tw> men from atlanta, Gunnar and Peter Balduin, are offered a chance to remain
separate from the city they had left if they help the Glaparcans relocate a tribe of
Tropean natives on Glaparca. The Ouemartsee are persecuted, oppressed neople of Trope,
regarded as inferior by the Tropemas and thus isolated in their wwn settlement. Grad-
wally, Gunnar begins to realize that this is far more than a mere relocation; this is
a virtual destruction of a minority culture, anl his partaking in it is a betrayal of
his humanity.

The title refers to the unusual anatomical features of the Tropeans; they have no
mouths, merely a rilge of flesh, their heads are large and lobed, and their eyes are
large and crystalline, Upon death, the eyes are removed, prouhd into a powder and
worn in a pouch called a dascra; they feel this gives them the experiences of all that
the dead ancestor had seen. These are kept in the family and regarded as very porsonal,
Tiie Magistrate of the Tropemen gives Gunnar his dascra as a symbol of their friendship;
this is one of the many, many thin:s that makes Gunnar realize he is more than a man
making a simple business deal.

The alicns are superb ficti.nal creations; by the end of the novel, they are as
real as Gunnar himsclf. Bishop hes done an excellent job of creating a race that
differs from man in their very motivations; he has created their culture, thd® religion,
their moral values, their living habits--in short, he has develouped a world in FUNERAL
TOR THE EYES OF SIRE. This alone makes the book memorable; but there's more than that,

This is an engrossing novel, ons you can't quit on until you fhmish it; it's a
disquieting novel, because it says a great deal about the inhumanity of man in his
opprassion of others; and a soul-searching novel, one that stirs the realer to> con-
tcmplate his own outlooks. Very few novels have had the effect om me that FUNERaL had;



DOWHWARD TO TH& E4RTH by Robert Silverberg imnediately c.mes to mind, but I can think
of nu other ezamples of a work this strong,

If you only real a hanlful of SF novels this year, let » FUNERsL FOR THgE EYus OF
FIRE be one >f them; this deserves to bo on the Hugo ballot next year, Eo T

01 AL STAGE. Edward L., Ferman & Barry balzberg, Eds. (Penguin L039 -~ $2,50)

"The Ultimate Science Fiction Anthology" is an awfully pretantious title. Like a
book I found oncececalled "The Greatest SF Book ever," it sounds like its claiims dre
impossible to deliver., (The novel, by the way, was thoroughly forgettable) Tnis
collection, however, comes awfully close to delivering exactly what it »romises,

If the title on this anthology seems familiar, there's a very good reason; the
oririnal hardback edition contained major rewrites of, among others, the Harlan
Ellison story, '"Catman;" therefore, this paperback edition is the correct edition
of the book, So, while the $2.50 price tag sounds a little high, compare it with
the flawed hardcover edition and you!ll see that this Penguin release is the one to
invest your two and a half bucks in,

There are 13 stories on 12 major SF themes in FINAL STAGE; each story is supposed
to renresent the ultimate story on - assigned theme. The stories are all more-
than-competent, and some of them approach brilliance. Fred Pohl's "We furchased
People" is a provocative look at the idea of alien ‘comtact;" this tale is far more
frightening than any of the popular "possession" stories. '"in 0ld Faehioned Girl:
by Joanna Russ is a sefment from her novel THE FEMALE MAN, and is a disquieting look
at the'male as a (quite literally) mindless sex object. "Catman" is Harlan Ellison's
finest story of 197L, a totally non-erotic look at the ultimate SF-sex story (and
Ellison's afterward is the finest of all of them). And Philip K. Dick's "a Little
Something for us Tempunauts" is one of his finsst short stories, ever, dealing with
time~travellers trying to get out of an endless time-loop. Thesc are the best stories,
but every effort in this collection is satisiying, well-deserving to be in an anthology
with such an auspicious title and blurb. I got my $2.50's wurth out of this, and I
think anyone who enjoys good sf will make the same claim once they finish it., --cb
LETTER FROM HARRY WARNER, JR. {5-L-75)

"Apologies for the slowness with which I'm
acknowledoing the second issue of FR...I never
get caught up on LoC obligations and I'm usu-
ally weeks or months late in writing then.

nT gnjoved this issue very much, even though
much of it concerns fiction that I haven't yet
read. Ifm even further behiad on reading pro-
zines and books than I am in writing about fan-
zines received, Your fanzine is just about
the right length for one which intends to emph-
asize discussion of fiction., If it werae much
smaller, it wouid be hard for readers to find
enough items to fill a loc, and if it were
mush larger, there would be the temptaticn to
put it away for a while until the recipient
felt the urge to digest so much material on
SF within one set of staples.

"Ong thing bothers me about the escalating
prices of paperbdcks, over and above what the
increascs do to my purse when I buy one. IL's
the way publishers never seem to have consid-
ered, all during the years when they held the
line on prices, to try charging a dime or e¢ven
a quarter more per copy so they could pay much




higher rates to authors and artists. There's no t:ling how much the whole field of
science fiction might have improved, if the bottom rates for paperback novels had been
%5,000 or therocabuouts instecad of the thousand doll.rs or so that has prevailed. A4S
thin ;s turned out, people continued to buy paperbacks after they beygan to rise in
orice, and I'm sure the same thing would have happened if the price increase had begun
due to higher word rates, rather than higher paper and printing expenses. Now it'!s
orobably too late to hope that the artists and writers will ever get substantially
better pay from most paperback lines, because prices have increased for the finished
oroduct to a level that must be very ncar the point at which people will just stop
buying,

"I read just last weck my first Malzberg novel, It was HEROVIT'S WORLD and I was
quite surprised at the amount of enjoyment I received from it, after Ifd read so many
general condemnations of Barry's fiction in various fanzines. Now I find you folks
nraising another novel, WMaybe there's a chanze coming in the general attitude to
Malzberg fiction, It wouldn't be the first time such a thing happened in fandom; Mur-
ray Leinster, for instance, was once condemned as a hack of the first water, but in
more recent years has been praise.l for his best work, honored at cons, and in general
rates as one of the few surviving important writers from the carliest years of the pro-
zines,

"As long as different :eople aave different opinions abosut what constitutes the
best sf and fantasy, therc's n. uy the Hugos or Nebulas or any other awaris will
really establish eternal veritic.s, The situation is complicated by the vast amount
of material eligible for nomina.ion in any given year, too much for most busy people
to read in its totality... The way things are in the science fiction field, pesple
are going to nominate and mark final ballaéts in the Hugo races after failing to read
some or most of the cligible material, and they're going to choosc their favorites
on different criteria; friendship with the writer, preference for one particular style
of writing or theme, memory of the good work a writer has done in the past, or the
nunber of reviews particular stories have received in fanzines, for instance...m

NIf the Walter Breen essay is the same one that'I've read in another published ver-
sion, there's a simple reason why it omits so many things. It was written as a pres-
ent for Marion Bralley, who is his wife, for a birthday or wedding anniversary or svme
suchh event, Naturally, she knew all the basic facts about hernnovels,

"Full agrecment on the value of the Kuttner anthologyr. Someone really should do a
long, long article on Kuttner as one of the most influential authors of all time, with
respeet to the effect his stories had on other writers...

"Maybe Joe Green should have said that writing full-length novgls is hard for a
part-time writer. I suspect that it's easier for most people to write mediocre novels
than the equivalent wordage in shorter forms...

"You really should initial your contributions, if only for the s&e of posterity,
Think of the confusion that future graduate students will suffer, if one of you be=
comes anuther Shakespeare and nobody can be sure which paragraphs of your fanzines
should be included in the collected works., There's also some fanzine indexing going
on right now which can be hampered by failure to identify authorship.®

Cliffcomments: Your suggesition about raising the cost-per-bouk and paying the writer

a little more sound great to me; but so long as publishers can sell
the product they have now, while paying only $1000 or so, they'd rather keep all the
extra loot for themselves and not raise prices any more. I think that if they did
raise prices, less than half of it would ever get to the author,

Had T-K Graphics printed a page telling where the Breen piecc first appeared, why
it was written, etc., that would have explained tho lack of objective material. Oh,
well; as I commented to Mikeg Glicksohn, I put my fotd in my mouth so often that when
I have a cavity filled, I have to get my ghoes resoled. #sighs

And as you notice, we now initial reviews, etc., so people will know who wrote wha*
I was surprised to find that so many people actually cared about authorship, but far
e it firom us to frustrate the readers,



THE NEW ATLANTIS. Robert Silverberg, Ed. (Hawthorn) (SFBC)

This is the latest im Robert Silverberg's serics of three novellas by major new
SF authors--and the only thing tying them together is their editor an! the fact that
each book has a tremendous variance in guality.

THE NEW ATLANTIS presents three novellas by Gene Wolfe, Ursula K. LeGuin and James
Tiptree, Jr.; they are "Silhouette," "The New Atlantis," and "A Momentary Taste of
Being," rescectively., O0.dly enough, the weakest of the three is the one written by
the usual-best author, Le Guin. Her short novella suffers mainly from lack of devel-
opment; the 198li~ish sociecty she propounds is deserving of more attention than she
pives, as well as a greater length being necessary to give more background on the go -
logical chances that had altered the face of the Earth.

Tiptree's novella (almost a short novel in itself, being 93 pages in length) is the
usual type of fiction Tiptree does; a siory heavy on humanity, but backed with a strong
alot and full development, "A Momentary Taste of Beingh" is oddly reminiscent of Mar-
ion Zimmer Bradley's ENDLESS VOYAGE in its plot--no accusations of influence or any of
that rot, since both are new wurks, just pointing out a point you mizht like to invest-
igate yourself--but unlike the iZB novel, his work is less on the adventurous side and
acts on the more subtle personal. level. Of the wo, I preferred bradley's; although
both are well-written, Tiptree's story of the Centaur and its quest for an inhabi table
planet is a bit too pessimistic in its projections to suit me. 1 won't deny that it's
a very strong story, though; read it for yourself and make your own comparisons.

Gene Wolfe spins an encrossing tale in "Silhouette," a fine mixture of suspense and
science that leaves you feeling just a little uncumfortable. Johann finds that his
monotonous voyage through space is becoming a little less monotonous--at least for
him—-que to the fact that his shadow was becoming an independent entity. And then
there s the impending mutiny undertaken by members of & strange cult. Wolfe writes
a full story that keeps the reader's mind busy shifting from one perspective to anothel,
and yet he manazes to tie everything up in a neat climax, This n.vella should pop
up in a few =f the antholdgies next year; buy it here and read it beforehand.

For anyone interestcd in reading longish snort fiction (or shortish long fiction),
this is a fine took.  Siiverbers's produced a few clunkers using this three-novellas
idea, but occasisnal bouks like this one make up for it, --shb

THE SYNDIC. C.M. Kornbluth. (Avon/Equinox -- $1.95)

This is one of thuse rare examples where the blurb-writers' handiwork sounds far
better than what the author produced. SYNDIC is one »f those books that has a great
premise but is ruined Ly the author's inability to hold reader interest and deliver
what the plot-line leads the reader to expect.

Basically, it wwks like this: The Eastern US is ‘controleed by the Syndic , a futur-
istic Mafia, while the Western US is controlled Ly the Mob, an outgrowth of the mid-
western mobsters that lurk in the old UNTOUCHABLES reruns. The two criminal growths
are legitimate anl totally open in their operations and each controls its own sector;
they're also in a near-war state with one anvther, opcrating clandestine assassina-
tions and strikes in one another's territories. Unlike you'd expect, though, Korn-
bluth doesn't develop this plot-line fully; instead, he strands his protagonist in a
primitive area waere he's captured by telepathic natives; then loses him on a.sub-
marine for a while--you begin to get the picture. Never did he develop the plot ads-
quately; I came away feeling cheated, because what I hal gbtben wasn't what I had
wanted,

This is an exception in the Avon Equinox series of oversized paperbacks, though;
thus far, they've made overall excellent selections for their reprintings, and the
series as a whols goes recommended. This is one you can pass up, thoughj it isn't
worth the time or the money. ~o8l:. ——cbh 17 -



LETTER FROM ROY FaBLAN: (L-25-75)

"By some quirk of fate which I am sure that the post office hal nothing to do with
knowingly, I received both FR #s 1 and 2 on consecutive days. Since I am somewhat
(cr even moreso) familiar with your works from Gal.XY & MYRI.D from the past few years
that probably foreshaduwed what I expected from your reviewzine., Muy I say it was all
and more of what I had huped for. I am sure that you will have no [roblems in taking
FR as far as you want to take it. After nearing the completion of IRu#l I was saying
to myself, "What! No fanzine reviews?!?" fThen I read you planned on having them next
issue and lo and behold, you Jdid! The first issue was 'definitely interesting, but
vour second effort seemcd somshow asmore complete reviewzine...I believe you should
conbinue with the trend of #2, seeing as you are having no problem with reader re-
sponsg. I was particularly intcresting in your zine since I am just getting back into
extensive reading after having slacked off for a while and need t> knuw where to

ick up a ain,ee

"Okay--speaking of DAW placing their sf stamp on the cover. I have a real lemon
for you. I have just finished reading 2CL8 A.D. OR THS KING KONG BLUES by Sam J.
Lundwall, and I sh>ull have used.the $1.25 to buy a couple of beers, instead. (No,
my wife just wouldn't understand ) The reason that I bought this pb was that I enjoyed
198l and & CLOCXWORK ORaNOE, the"books it is comp.red with. But I'd hate to see any-
one waste their money on tiis., It has to be the must boring novel I can remember
readinz in a long tims. I don't see anything in it worth bearing the sf mark..."

Cliff comments: I winced upon reading your Lettor, since I knew beforchand that T

had scheduled my rcv1ew of 2018 A.D. for this scl fsame issue of FR.
Thercls little £ can su sy that I havea't already said in the review; obviously, your
taste”in wry ST is a bit differeut [from mine, But the most boring novel you can re-
member realing in a long time?,.. Now that's a difference of opinion...

THE ART OF WALT DISNEY. Christopher Finch (fbram's -- $29.95)

As a not-tuo-great fan of Walt Disney, I was a little hesibant about buying this
book; in fact, had I not found it at a damagel-book sale for $7, I would hawe passed
it up entirely. But I got it, flipred through it once or twice; then, in a moment
of ennui, picked it up anl bean reading the prose that went along with all the uretty
wictures,

Finch's bouk is a competent history of Walt Disney, from his earliest cartoon days
through the recent releases of Walt Disney FProductions. It sffers interesting trivia
concerning his producticns, coriously illustrating each chapter with examples of his
work during that cra., The writing is the to-be-expectel praise of Disnsy--in a book
of this ssrt, you wouldn't expect to find real criticism--but it does offer some very
interesting historical data on the production of the egrly Disney animated wokks. The
chapter on FANTASIA is well worth reading, and the illustrations are mind-bojgling.
2t on the whole, 1'd recommend that you stay away from this book at it$ full nrice;
ithe abridged paperback or hardback version might be mere worth the cost. It's a nice
nsoffee-table volume, if you have a spare coffeetable, and ilg pleasant reading, but
definitely overpriced, b

00o 00o _ 00o

Next issue of FR, we'll get around to reviewin; the books that we 'd slated for this
issue but didn't have space for——UNIVERSE 5, MERLIN'S MIRROR, MEMOS FROM PURGLTORY,
BORN WITH THE DEaD, THE BIRTHGRAVE, THE HANY WORLDoL OF ANDRE NORTON and NINJAGS RE*
VENGE are deflnltoLy on tne apgenla, as well as whatever else we misht read between
now and thens—-and at lonﬁ last we'll get to vse our review of THE STORK FACTCR by
uavh Hurhes, which we've scheduled aﬂd re-scheduled for two issues now, FPlus, we

have a few outside reviews promised for that issue--and we'lre as anxious as you are
tuo read them. 185



Of interest to the Disney or Carl DBarks fan
are the recently (well, within the last six )
months) released Golden Specials %itiled "The
Bes® of Walt Disney Comics,'  These handsome-
ly packamed volumes, driced at $1.5C eazh, re- —
2rint sume of the best »f Barks' work as well \\i}
|

as that of Floyd Gottfredson's iiclkey riouse
newspaper strip. Stiff cardboard covers,
good quality paper, beautiful printing and A
excellent coloring all add to the overall {
effect of a labor of love, DBut according ’V\
to verious sources, Western Publisning cares
not much for the idea of producing any more
such volumes and so is not distributing them
except to certain selectel arcas of the country
ans to bockdealers who order them specially. (&
o

This plan seems designed to get the Disney

peunle off their backs by proving the unprof-

itability of such a venture, though why a ==
b \

company should not like to make money, I N RN
couldn't scy., If the beooks sell well, I see ok 7= G- 2

RS | \L
no reason for not continuing them. \%1 \éé;ﬁg_rﬁ _4é4222§xg;a__*-

But enough about that. The contonts of the books make them well worte getting, even
if only for (shudder) speculative purposes. The first volume contains a nearly com-
plete reprint of DONALD DUCK FOUR COLOR #63 (1Slh) by Carl Barks. The original of
this bouck would cost one arsund $290-300, so the reprint is a bargain., Unfortunately,
Western chose to cut a pase from each of the two steries in oraer to fit the.hé I i
format, but they did display some talent in the editing room as the pages clipped added
little to the plot and their absence detracts likewise, I mifht not have known tha
difference myself if I hadn't had the original book and noticed that “Frozen Go}d“
ended on the wrons side of the page. Anwgy, the stories in this book are clg581c
Barks, and "Mystery of the Swanmp" is an especidlly gcod tale (ahead of its time for
Barks, who didn't start writing "humorvus menace" type stories until 1949 or so,
with "Lost in the Andes.")

The second Barks volume countains a reprint of the first issue of UNCLE SCEOQGE com-
ics (Color #386, 1952) titled "Only a Boor Han," which is considered Ly many (including
me) to be the most perfect Scrooge story ever done. It contains all the elem?ntg of_
Corooge's personality, 2ll the schticks like the money bin, McDuck's dai}y swim in his
cach, the Beagle Boys® latest plan to rob him, the rescue, the trickery Scrooge uses
to save his money, That, and some of the best art Barks ever did. The book is rounded
out by two untitled strips from US #7 (1954) and #495 (third issug, 1953).

The third Barks Look is somewhat of a disappointment, Not because the stories are
poor, but because they!ve both been reprinted within the last 10 years. "“The Gh0§t of
the Grotto" (from DD Color #159, 1947) is one of the better 'rescue" stories and is
still nice to see again. "Christmas on Bear Mountain" (from DD Color #178, l9h7? is
notable for marking the first appearance of Uncle Scrovge, and is a fairly good story
to boot, although nut one of Barks! best. With so many unreprinted stories of better
calibre ("Terror on the Rver," "Sheriff of Bullet Valley," 2The iMagic Hourglass" and
"In 014 California" are four that come to mind immediately), one wonders why they chose
these two, particularly "Ghost," which hasn't even the saving grace of Serooge's intro-
duction. Nonetheless, the book is excellent for thouse who don't have the originals,

The fourth volume (actually, the second in the series) is Floyd Gottfredson's Mick-
ey Mouse and the Bat Bandit of Inferno Gulch which originally ran in newspapers fronm
E2v21730 %0 June 28, I93L with only the first and last three strips omitted from the
biox, as well as two other complete strips, 16 separate panels and 17 captions, none
5f which contributed greatly to the story (data supplied by Kim Weston). The strips
have be.n especially colored for this book and it is consistent with the excellent col-




oring in the other three volumes, In all, the four books come highly recommended to
any fan of the humorcus, and anyone wno likes goo. artwork and fine adventure stories,
-~Alan Hutchinson

THE JOKER #2 was even better than the first issucj; Denny O'Neill now knows exactly
what combination of humor and straight action-adventure he wants for this mag, and
his decision is flawless, THE JOKER isn't camp, ham-handed satire, or corny Youngman
tyne trash, It's crimec and mystery treated with a lisht, sophisticated touch of hu-~
mcr; and The Joker's characterigation as the criminal with method in his madness is
carried »n without a hitch, --Lester Boutillier

Of late, Marvel has been dispatching its herves hither and yon--and the change in
settins adds a little variety in their titles, at least. MaN-THING #21 is yet an-
vther discue with the swamp creature mucking his way through Atlanta; the story-line
is gettinz overlong, but Steve Gerber's managing to prevent it from becoming too
Lordny with clever use of sub-plots. in MARVEL TWO-IN-ONE, the Golem manages tc des-
troy half of St, Petersburg bef.re the Thing stops him; the story line is utter insip-
idity from Roy Thomas, who knows better, but the change in setting makes it fun,

DETECTIVE #L50 is noteworthy due to the Walt Simonson art on the Batman story.
SF fans may remembher Simonson as a Washington-arca artist whose STAR~-SLAMMERS was disp

tributed as part of a Discon bid; and his art is beiier than ever. e

WALT DISNEY'S COMICS 4ND STORIES #416 features a nice Carl Barks reprint from WDCS #222,
1959, Receat issues of this comis have mosily beon reprinting early and mid-1960s
Donald Duck stories anl it's a pleasure t2 scc one just a wes bit older than that.
Bark's ten-page Duck stories became somewhat pedestrian around 1960-€l, as did most of
his work, but they were still leagues ahead of any other "funny animal’ stuff being
published at the time, The story this issue concern's Donald's new mcving business

and his tr.ubles trying to move a small z20 onto a mesa in the mildile of a bottomless
canyon. His worries are compounded by a talking mynah bird who blackmails the ducks
into giving him prunes by commanding the otier animals to be troublesome. But a side
effact of the prunes is that they make the Lird think he's strong as a horse and he
challenjes some passing cagles who make a shambles of the bird and Donald. The ending
is one Barks used variatisns of many times, but I won't spoil it by revealing it. It's
no big mystery, but it has a nice effect. The rest of the bokk is new material and
not as good as the Duck story. A so-so Scamp two-pager and a four page Chip 'n' Dale
51 similar quality precede a passable ilicky Mouse story drawn by rfaul Murry. Tho MM
serials seem to have been discontinued anl all stories are complete within the issue.
Bat the bosk is worth the quarter just for the Barks tale.

UNCLE SCROQGE #119 fzatures a story from US #23, "The Strange Shipwrecks." As with
WDC3, this book has becn mostly reprinting early and mid-1960s Barks ani the 1958 stury
is welcomed--and a good one, Scraoge's gold-laden ships have been mysteriously run-
ning aground in Doomguzgle Straits along the coast of Alaska and he hires Donald (a
mail-order-trained Jdetective) to investipate. The story isn't a real mystery since
the who and why 3f it are revealed fairly early in the plot, but the tale's engross-
ing anyway., Lots of good sight gags, humorous banter and verbal exchanges, and even a
short-livel pie fitht all add to the making of a fine story, The book is finished up
by a nice Barks Gyro Gearloose story from US #37. As with most Gyro stories, it's
man against machine, with man usually coming out skcond best. . v

~-Alan Hutchinson

This issue's comics reviews are shortened, primarily due to the desire we had to
run Alan's page-long review of the special Disney $Ll.50 editions., Next issue we should
be baclk to our shorter reviews with 2 pages of comics-material; we are planning to make
Alan‘s Disney reviews (WDCS and US) a regular part of the segment, though. Alan is
an avil fan and collector of Carl Barks material and, as such, much more gualified to
reviewsthis material than we are. Also, Lester Boutillier sent more comics revisws
than the one used, but a shortapge of space and the fact that most the bosks were dated
made 1t necessary for us to cut all but one., Thanks for the interest, and we enjoy
these outside reviews a great deal. --shb



LETTER FROM LESTER BOUTILLIER: (L~25-75)

"I disapree with you about Steranko, I think of him as priwmarily an illustrator,
a painter of visions, rather than a good storyteller, Steranko belongs on paperback
covers anl things like that, Comics need storytellers more than visivn-makers. That's
one of my gripes concerning Jim Starlin's art. -

"THE FEMALE MaN left me with mixed reactions, I was wild about its bulls-eye pic-~
turing of male attitudes towards women; the scone at the party wihth the marricd man
calling the woman from Whilemway a "real b¥#lls#* chick" and the host accosting her only
ts get what he deserved but apparently rarely got before then--well, that came acruss
to me. DBut I can't ignore that apparent "final solution te the chauvinism problem"
the book expounds, Is it impossible for a man to have a non-sexist attitude toward
women? Are we forever to be involved in a black-or-white war of the sexes? Is war-
on-all-men lesbianism the best women can do in their struggle? I don't think so. Dut
apparently Russ does. At least that's the way I interpret the book...I think it will
rrobably do more harm to the feminist cause than good. "

",..Actually, I found morc good in BEFORE THE GOLDEN .GE than I thought I would,
Sure, the quality of the prose was inferior to what!s been written in the j:ast 2 or 3
decades and sure, racism anl sexism ran rampant, and sure, science in the st.rics was
sutlated and in many cases was ill-based even then, But I still found that good old-
fastitnned sense »f wonder in most of the stories. And after 10 years of new wave
nihilism and anti-science storics filled with promiscious sex and other dispusting
elemsnts of the"counter-culture,” I found the stories in BTGA quite refreshinge..!

Susan comments: I think you've missed the point of THE FEMALE iMaN; I don't think Russ
is openly advocating "war-on~ali-men lesbianism," as you say, but

instead she's saying, "this is an alternative, a what-might-have-come-about; and it
still could." I know that Joanna Russ is strungly concerned with the issue of female
equality, but I think you're attributing cheracter's ideas to the author, which isn't
always applicable, .

"New wave nihilism anl anti-seterde stiriss filled with promiscuvus sex,.." Come
un, now, Lester; arcn't you exaggerating to the eleventh power? To classify the fic-
tiun >f the past ten years as such us thorouphly unfair to those authors who have pro-
duced fine SF with none of the qualities you name. And contrary o your disapproving
tone, I think therels a great deal of excellent fiction that falls into the categories
you describe (altnugh you try to make them sound as repulsive as possible with your
word-choice )=~arc y>u so hung up on the sexual aspect of them that you can't recog-
nize good writing? If su, I certainly houpe younnever reach a position of authority
with any publisher and/or editorial staif...heaven help us rcaders who'd have to re-
turn to the days of CAPT«IN FUTURE and B£XORE TBE GOLDEN #CH...

(01075 o0o oQo

A number of good fanzines have come in since the last FUTURE RETROSPECTIVE; one of
the best of them, it secms, is a thoroughly faanish production from Edward C. Connor
(1805 N. Gale ave,, Periia, IL 61604 )entitled SF ECEO (#22),%)-" ECHO is a mimeo, 80-
page (give or ddke a fow pp.) zine oflletters, articles, reviews, opinions and art in
a fine mixbture, This issue features, among uvther things, an interview with Wilson
Tucker and an article on possible origins of Farmeris RIVERWORLD., Thelstters come
from a variety of fans an.! are interesting and enjoyable; they also contribute to the
over-all feel of SF ECHO, which is very informal and very friendly., In tanis day of
slick fanzines and the sort, I heartily recommend Ed Connor's fanzine, because it's
an honest, simple product, without unnecessary frills but with an awful lot of meat.

Linda Bushyager's KARASS #1l arrived just a few days ago; KuRASS is one of those
faczinss you get addicted to before you know it. (161h Evans St., Prospect Park, PA
19076--Li/51)., It's a newszine, covering both the fannish and professional fronts, and
features a very strong editorial prescence--and a pleasant one--that gives the zine
an abiractive feel. Issues aren't very large, but you get your money!s worth--I recom-
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mend that you try this one--once you start receivin:; it, as I said before, it becomes
a habit you hate to break,

One of my favorite fanzines, one I always look forward to receiving, is Dick Geis's
SCIENCE FICTION REVIEW, The thirteenth issue came in as I was working on the stencils
to this zine and, try as I might, I just couldn't go on until I took a break and read
SIR from cover to cuver, Geis's zine is sharp, sometimes antagonistic and always
entertaining, and this issue was no exception. The best point of the entire issue
was an article/letters series on Roger Elwood by #Aruce D, Arthurs, Elwood himself
anl Geis--Arthurs comes across just a little unfairly towards Elwood (and Dick Geis
must have a sore spot in his heart concerning editors with taboos, because he comes
duwn particularly hard on Elwood's practices of rejecting "offensive" stories) but
the article contains a lot of important information on one of SF's most prolific ed-
itors., The low spot this issue is an article by Milt Stevens, "Visit to a Pulpy Plan-
et;" it deals with PLANET STORIES, a magazine I am singularly disinterested in. Plus
there's a variety of material--letters, comment by Ellison, reviews and the like. This
is worth thwice the price (but don't tell Geis). ($1.25 or L/glL; FOBox 11408, rortland
OR 97211)

FOSFAx was mentioned before, but it's worth menti.ning again. It's supposedly a
clubzine for FOSFA, but the news and reviews are interesting to everyone. It's pub-
lished monthly and cysts are extremely low. I've enjoyed the issues I've received
and I think that, once you start jetting it, you'll make the sume claim, iecently,
FOSFAx has included important news on such things as andy offutt's upcoming series of
Robert-Howard-character novels and Thmmas Burnett Swann books slated for recent re-
lease. (Bob Roechm, 820 Cambridge 3lvd. #165, Clarksville, IN L7130) (12/82)

One of the most informative, thought-provoking fanzines we receive is QUTWORLDS;
Bill Bowers never fails to put together a fine fanzine, full of information and enter-
tainment., OUTWORIDS #23 features a segment of a major critical work on John Brunner
that's due out very soon now, as well as some hilarious reprints from an earlier fan-
zine and the usual entertaining letters. There's a lot in this issue (including some
great fan-art; take a lock at both covers to see what I mean), and Bill's talent for
layout shines through as you read this, Get it (PO BOX 2521, North Canton, Ohio
LL720; L/Sh)

And then there's the fannish newszine, SFinctor by Miller, Weinstein and Mitchell,
Everyone interested in the 1977 Worldcon sh.uld try to get the 5th issue from the ed-
itors; it's a short issue, but it contains a chart in which 13 questions were asked
f each bidding committee~-their answers are given for easy compariscn. New York de-
clinet to respond (which is fine, since I eliminated them as my choice as soon as I
saw they were bidling--NIC is not the place I want a Worldcon, for a variety of roa-
suns) and Montreal withdrow, but this chart helps the undecided voter compare Orlando,
Washington an: rhiladel; hia and make his wwn decision. Every issue of SFinctor is
light, refreshin; anl informative, though, so while you're orderinz the Worllcon issue,
ahy ot send $1 for 8? (Craig Miller, 9115 Beverlyw.od St., Los Angeles, CA 9003L)

000 c0o 00o

And so much for the third issue of FUTURE RETROSPECTIVE; due to lack of space, our
rozine reviews got squeezed out, but maybe next titiceee

Next issue will alsc feature a bit more space in fanzine reviews (provided we get
@ “ow more fanzines) and, hopefully, an over-all larger pasecount (we'd like to get
uh te 2 or 26 pages anil hold that level). It's becoming almost a necessity that we
c¥iranl it a bit more when you stop and consider how many pages of this zine have to
ve Jdevoted to non-review material (primarily letters(,

We aren't going to tell you exactly when the next issme goes cut, because we aren't
@ ourselves, (haHiH--now we don't have any squirming to do when FR #U comes out)

.hassall, folks,



